
 

 

 
 
JENNIFER NOCON 
Untitled, 2018 
Ceramic Stoneware, Underglaze, Wool Felt, Wool Tartan, Hemp.  
Dimensions Variable (Pictured 91 inches high x 48 inches wide x 6 inches deep) 
$18,000 



 

 

 
My practice is a continuing exploration of re–occurring patterns in nature. I’m 
intrigued with how we mimic these patterns in human behavior. The work 
attempts to reveal the way in which people, through the repetition of certain 
behaviors, slowly evolve a character much the same way a plant develops 
thorns. These principles of construction are constant in the objects I create - 
repetition of the same gesture or shape over and over to build form.  
 
In this ceramic and wool felt wall sculpture, I was interested in the language and 
use of Japanese textile decoration during the Edo Period. Feudal families 
adopted specific patterns of formal cloth for their Samurai, called Kamishimo. 
Certain patterns were used to imply different sentiment. For instance, a firm and 
uniform dot placement may convey manners and courtesy, while a sequenced 
pattern moving out in all four directions suggests good fortune. Toward the early 
19th century these textiles increasingly begin to play the role of compositional 
element in the extremely popular art form of woodblock print, to direct the 
viewer’s gaze and frame the narrative. 
 
Here a pattern mined from a dream combines with the layering of wools under 
multiple ceramic clay tiles to create an image that appears to be both fixed and in 
perpetual flux - something alive and transformative. 
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